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DIFFICULTIES OF LITERARY TRANSLATION
It is essential to be familiar with treasures of the world literature for the high spirituality of any educated person. Yet, not everyone can afford to read Shakespeare, Dante and Goethe in original.  Cultural heritages of European countries, ideas of Eastern philosophers with their world history, ancient epics of world people and works of contemporary authors which reflect the new flow in art and history  - all this kind of treasure can be available only thank for writer-translators. 
Translation is an ancient activity of human beings. As soon as different groups of people and languages appeared in human`s history, there were bilinguals who helped people to communicate between “different language” communities. Together with oral interpretation, written translation of official,religious and business documents have begunto be in a high demand as well. Translation had a vital social function making the intercultural communication possible since the ancient times. In fact, written translation was widely spread and opened an access to other cultures, also founded an interaction and connection between literature and culture [1,p23]. The main common substance of translation is intercultural communication, in fact.  Translation is considered as a type of linguistic mediation in which content of the source text (original) is transferred to another language by creating informatively and communicatively equal text. Widely speaking, translation is a transferring of literary integrity from one system to another. In a narrow sense, translation is a transposition of literary work from one language into another. Today, the problem of literary translation is widely developed both in translation studies and literary criticism. Literary translation is a special kind of translation, special kind of art. More and more linguists having drawn great attention to this issue.
Even the translation studies of ancient world deeply discussed the issue of level closeness to the original one. Early translations of Bible and of any other works that were considered as saint works were translated inthe sense of word-for-word by copying originaltext and it led to the misunderstanding of thereal meaning. Therefore, later some translators tried to widen translators` right to more free translation, which stated that it is necessary to transfer the meaning and general view rather than the words themselves.  From these first statements about the goals of translators, it can be said that it was the beginning of current theoretical discussions about the word-for-word and free translation, of necessity to preserve the source text`s impression on readers. [1,p32]. In some cases, even a quite successful translation cannotbe considered as a translation. Gogol, in this sense, compared translator to something invisible or limpid glass. As an example of it we can tell about Chukovskii whose translation, according to Belinskii, “was hard to call as a translation as it is read as the original text”.  This statement is related to the context of the issue mentioned above, precisely, to the issue of possibility to translate the whole literary translation itself . Every translator of literary texts solves the main problem of linguistic translation according to his/her view: fidelity or beauty. But what does the fidelity mean? Follow the words or spirit of the original text? M. Lozunskii discussed about the two types of translation: «reorganization», allowing the translator to reshape the work to suit his literary texts and/or ideological predilectionsand «reproductive», is a maximally faithful replica of the form and content of the original.  (“Report on the art of translation, 1935) and insisted on obeying the latter one.He concluded : “It goes without saying that only a rendering of the second type may be called a translation. Its aesthetic and cognitive significance cannot be even compared to that of ‘reorganizational’ translation. As a matter of fact, the latter one is not even a translation, but rather an act of retelling, or imitation. It is an independent genre in its own right,but it can never replacethe true translation, the ‘reproductive’ one” (Lozunskyi,1936) .  On the one hand, some translators states the importance of correspondence between the spirit of mother tongue and behaviors of the source readers, on the other hand some scholars think about the understanding and perceiving the different mentality and culture – and on this way to make it possible even to violate the mother tongue. Pursuing the former one leads to the free translation, following the latter one leads to the word-for-word translation.  These two types of translation exchange between each other throughout the history. Literary translation requires searches, creativity, empathy, acuity of seeing, hearing and, but it mustn`t cover the author`s individuality. Literary translation supposes to create style forming system of the original text with proper selection and organization of linguistic tools of translation on the phonetical, lexical, semantical and syntactical levels. “Straight transplantation of foreign words is impossible in poems: only acquirement the existing tradition of national poetic language is possible” (L.Ya. Ginzburg). In this sense, following the poetic tradition in the translation of language is very important. It should be noted that approach to a language of poetry, trope, rhythm and rhyme between Kazakh language, Russian and English languages is absolutely different.  In the beginning of 20th century, especially after the First World War English poets immediately rejected the right rhythms and length, it was left in nineteenth century. Lexicon filed was also reconsidered. Lexica of high style was completely dropped out ( it was used only to create  archaic translations). Then poems, written by high style or even with its elements, were considered as an old rhetoric and flow of high level speech, they stylistically acquired opposite meaning: which was considered as high level became lower level. In Russian poetic tradition this problem was not solved one meaningfully, and such literary tools are still in demand nowadays in poetic experience [2,p68]. So, good translator is a creator, but what kind of creation should it be? This question is still unanswered now.  There is a view that creativity of translator is like creativity of an actor. It is known that the highest achievement of an actor is not todeviate from the playwright and he/she should just implement it.  However, every good actor solves this problem in his/her own way: we can say the same about a good translator, whose creativity consists of interpretation of the original or like the former one. The possibility of interpretation means variety of translation decisions. According to fair views of some authors this variety is in the source text itself. In this case, translation is conducted by the order of original`s interpretation, but according to the well-known theoretic-translator I. Levyi translation as an art is an intermediate category between original art and  executive art. Sharp opposite translations do not excludeeach other, but it is not the opposite to the original one neither which includes the possibility of different categories. There are some paradoxical facts. For instance, during the meeting of translators in Moscow they discussed whether author of the original text should know the language translated into or not (they meant literary translation). When K. Winston discussed the cases when author knows the language translated into, he emphasized that the author would strongly insist on translation of each word, even though they are fully aware of all inconveniences and consequently impossibility of fulltranslation. A good translator is not afraid of retreating from the original one as it was pointed by Levik at that meeting, “ all these deviations will complement or develop author`s ideas, or they will demonstrate the same things from different and unexpected angle. As Goethe said about “Faust” done by young Gerard De Nerval“ He showed me my “Faust” from such side that I have never seen before”. All these facts testify to the creative nature of literary translation. In her study linguist O.E.Simen  set a goal of comparing two translations of Shakespare`s play “Romeo and Juliet” by B. Pasternak and T. Shepkin, Kupernik. His goal was to identify the underlying value of the style that must be considered in the translation, to analyze the decisions taken by the author of the translation, to find out which of the translations are more acceptable and meets all translation norms and fulfils its artistic function. Special attention was drawn to the translator`s influence on his or her work.  On the basis of researches done it can be said that translator`s identity greatly influences on the quality of translation.  Choosing and analyzing the brightest examples of translation solutions and transformations that were chosen in Shakespeare`s play, it was concluded that the translation of Pasternak can be considered adequate as hecorresponds to the strategy which 1.Meets the set goals by the translator – to create TT equivalent to ST and to perform the same function; 2. Normative approaches to literary translation are still being discussed as all categories and norms are somehow subjective issue. As for adequate translation, it is based on high qualification, level of professionalism and author’s talent. During the literary translation mostly translators have to rely on their own competence and intuition. 3. Together with professionalismand  high level of competence, talent of the author that influences on the quality of translation of the  literarywork  is also important factor . For instance, Pasternak started to translate after his long period of own art literature, while Shepkin and Kupernik were not poets at all. Their translation was done with high level of language competence also, but Pasternak has translated on the basis of thoughts and scenes being both bilingual and  biliterarycritics[3,p 110].
The role of the translation of literary works is difficult to evaluate in exchanging between different nations and cultures. Reading the works translated from English, French or German we perceive the text as literary one and don`t even think about how much translator tried in order to transfer the meaning of the literature adequately. There is a view in translation studies with which it is impossible not to agree: original of literary work which is intended to influence on its own readers who have national identities cannot be precisely and fully transferred into another language. One of the literary translation complexity is due to special “loading” of each word – the translator has to not only reproduce the text into another language, but also create the new one with different “vision” of the world, special methods of perception and reflections of different culture and language to which the original belongs to. Translation is an art which cannot be done by word-for-word delivering of the original, therefore translator must be a good at literature. Kuprin mentioned about it: “….it is not enough to even perfectly know theforeign language to properly  translate a text,  it is also necessary to deeply understand each word and the mystery connection of those words”.  Not every translator can offer a good literary translation. Word-for-word translation cannot reflect the deepness of literary work, but usually it often doesn`t provide a general idea.  Sometimes text may not align with the original. The main thing is that the translator should transfer the idea and context to the target readers in the same way as it was meant to source readers. Translator as a speaker sets out not the original text, but his own understanding of this text not the original text. Therefore, literary translation is impossible without a comprehensive understanding of the original text, and one foreign language skills are not enough, you need a special ability to interpret the play of words, a sense of linguistic form, theability to convey an artistic image. For instance, during the translation from English into Russian it is essential to re-create the work as literary and have good writing skills in Russian. Transferring the national English flavor, both writers and translator should have multilateral experience and constant restock of impressions – it is impossible to deliver the idea, spirit and life of the work without any life knowledge. However,  desire of people to understand each other, the pursuit of spiritual wealth signed in the literatures of the world, make translators constantly improve and strive for the most harmonious transfer of works of fiction. However, desire of people to understand each other based on world literature makes translators to improve and transfer literary work harmoniously.
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